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THE LOST 
INDIAN

What is the image of Indian design right now? Inconsistent? Inspired not 
inspirational? Sans identity? Superficial?  

We can see it around us in films and advertisements, urban and rural construction, city planning, 
governing bodies and community interface and transactions. What do we lack? Is it the idea, 
initiative or the interest? Why must everything be looked at through the lens of the capitalist? 
And I’m reminded of what Paula Scher (Pentagram) had to say: 

“I am a fan of commerce. 
All I want is conscience attached to it.” 

Maybe we need to relook the past to see where we lost track and what we lost track of. Maybe it 
is the Indian-ness that the Dutch guy on stage keeps harping on about. But outside the audito-
rium we’re still trying to reach that ‘international look’ and mind you, that is not meant to be 
confused with the ‘international standard’. Big difference! We construct buildings made of glass 
and steel because they look international. The 'West' does it that way to make up for their lack of 
sunlight and do we blindly follow?  Why does the man from the desert wear that bright pink 
turban? Not because it’s a fashion statement, but because its practical. The turban varies from 
climate to climate. The man in the desert wears one so huge because the many layers prevent the 
heat of the sun from melting his head. The pink makes him distinct in a barren landscape and at 
night the many layers of cloth come off to double up as his blanket. 

The conflict between the old and new. Tradition versus the contemporary and as Eric Scott said 
“design the relevant”. And maybe to find this ‘relevance’ we need to hit basics. Step back a little. 
The irony is that the ‘Western’ style was actually derived from the Swiss style of graphic design. It 
originated as a rebellion against the visual clutter or sheer incomprehension and inconsistency of 
graphic art. Helvetica as a typeface being neutral, stable and functional came as an answer to 
these problems and like the rag picker cleaned up the streets of downtown graphic design. So 
everyone’s adhering to something that’s not really his or hers. There is no harm in a standard. All 
you need to do is make it your own. An interesting thing was said about branding-as an idea it 
stems from the basic human need to belong. It needs to act as a tool for leadership. It helps 
create an identity. 
                        
Paul Belford and his firm ‘This is Real Art’ focus on 
graphic design with the ideology that the name in itself 
suggests. That this is real art. 
The art is intrinsic in the process of creation. 
The art is in sorting out the information. 
What is art? 
What is an art? 

Post independence our government called upon an American couple, Charles and Ray Eames, 
industrial designers, to review and recommend a training program in design that would aid small 
scale industries and address the prime issues concerning design in the country. Design thinking 
was a thought process that aroused during this time. It helped people generate new ideas, 
challenge them and explore their own capacities. It helped build perspectives, questioned the 
streamlined and put into effect a more radical yet practical way of thinking. But a look around me 
and I see a level of stagnation.  Not to forget all the talent pooled into making Splitsvilla! I’m 
sitting in that auditorium listening to something about the lost Indian-ness in design, and I realise 
that we are part and parcel of this environment. Where is it? Where did that thought process go? 

As a country we love to think of ourselves as diverse. Does that idea really exist anymore? We’ve 
become individualistic. Each for his own. Art for art’s sake (or as investment)!So we’re stuck with 
vested interests and in all that, the want to be a moralistic businessman/woman. Whatever 
happened to the pure creative energy of the profession? The trueness to the idea and the art 
form? Was it eaten up by the big business plan or the rigid corporate strategy that a lot of Indian 
design firms seem to be adhering to? Business is not the ruling society. 
 

CONVERGENCE
The tendency of unrelated animals and plants to evolve 
superficially similar characteristics under similar environmental 
conditions

*

I am not going to tell you who the guys talking up there were, you can find that out on the 
internet, this is more about what they said and the impact it had on us. 
What is this profession really about? Who are the people that make it what it is like? Where do 
they come from? 
We were absorbing a present landscape of the profession, understanding people through their 
work in relation to their lives and backgrounds, through the people that they interact with and 
try to connect to. What were the networks being established? How was this community growing? 
Why did it need to grow? 

The theme for this year’s Design Yatra was ‘Convergence*' and here we’re talking of people 
coming together to create. The one stop shop experience – thing, holistic as a lot would call it and 
why not?! I can’t think alone. I need someone to challenge me. Building a perspective isn’t easy, 
but how do I do it? How do I connect to people? I host a conference in Goa! What does Goa 
have to do with design apart from being a really good venue for an international conference 
where among the 18 speakers, if you’re bored, you could dream of hitting the beach or buying 
Tibetan silver at one of those Friday, Saturday or whatever markets. The options are great but 
fortune is not, because in Goa it does rain. 

So we’re all huddled up (more students than professionals by the looks 
of it) in this auditorium and we’re being asked a question. 
What is Indian design? 
And I realize I don’t know. I don’t know whether I know what he means 
by that question or what that question actually means. 
  

Devashish Guruji
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Deserts and Forests,
Heartland and Islands,

Rivers and Borders.

Interim‘08

Mrs. Geetha Narayanan

In the month of November groups young and old, male and female, Indian 
and Non-Indian headed north and east of Bangalore on journeys that were 
open and not-so-open. All of them were associated with Srishti in some way- 
as students, as faculty and as guests. The group went out without maps and 
without agendas- to explore connections between culture and tradition- 
as lived practices or crafted livelihoods. The discussions that happened 
during the journeys were wide ranging from politics to music, from religion 
to livelihoods, from ecology to aesthetics. In order to do more with less the 
journey-men and women hitched rides on tractors, managed with basic or 
even no toilet facilities and made strong friendships with people from the 
villages around north, east and western India. 

‘Why did we do this?’, ask the students. 
‘They must do it!’, say the artists and designers. 
‘What did they learn from this experience?’, ask the 
pundits and gurus.

Well everyone learnt to be less afraid of the unknown, even if the unknown 
was our own country or our fellow students; everyone learnt that the ordinary 
and the everyday can be as exciting as the exotic and the cosmopolitan; 
and in the end perhaps there was the beginning of a new energy, the seeds 
of emergent creative ideas and the formations of tentative visions for the 
alternative futures for art and for design. 

In the end it was about being Srishti!



Shilo Shiv Suleman >>> http://bonifisheii.blogspot.com/

Devashish Guruji >>> http://idrewthat.blogspot.com/

Divya Gaitonde >>> http://www.whistlingcow.blogspot.com

Check eeet out  >>> www.inanimatealice.com >>> www.urbansketchers.com

TRAVELOGUES ‘How does one remember a journey? The troubled memory anchors along the many events, quirks, words or 
images that qualify an experience lived and knowledge codified.’   Tejas Pande
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beyond text
The postmodernists wanted more. Writers with autocratic texts and 

imposed ‘truths‘ and poets with singular perspectives - the way the world 
was going, post WW2, people were getting bored of that sort of thing. 

In a society where concepts of pluralism and fragmentation were 
widespread and metanarratives were disregarded, it was only natural 

to want literature that wasn‘t dictative and dogmatic. 

              Postmodernism is a movement that  
        represents various styles of art, literature 
       and philosophy prevalent from the 1960’s 
        till date. It does not have an authoritative 
   definition, simply because its main objective 
 is not to define things but to allow them to 
exist alongside others. Alternatively, one  
may use the word ‘postmodern’ or 
‘postmodernist’ to appear intellectual  
    and fancy.

sindhu thirumalaisamy

         Up until then, fiction was largely two-dimensional  
(like the page it was written on) and there was only one way of 

reading a book - left to right, top to bottom, page to page. It was 
somewhere in the 40’s that people started considering the fact 

that a writer doesn’t have to be the one to decide a plot. Instead of 
narrating stories, people saw that they could facilitate them. And 
so, the world of the word began experimenting with new ways to 

present stories, and new ways to write them too. 

Would you like to read one of the earliest  
works that envisioned hyperfiction?

  Borges’ ‘The 
 Garden of  
Forking Paths’.  
  Go for it.

Writers slowly began creating  
works that could be read in various ways. 

There were poetry clusters, each consisting of 
a single-worded poem that could be connected 

to form different ‘constellations’, there were 
novels that allowed the reader to choose the 
order of the chapters and there were ‘choose 

your own adventure’ books where you could 
be a millionaire or a milkman depending on 

the path you chose. All these works  
introduced to the reader  

the unprecedented offer of  
participation.

          For example, Julio Cortázar’s  
‘Hopscotch’ published in 1963  

      (English edition in 1966) can be 
read in sequence from chapter  

1 to 56, (which, Cortázar writes, the  
reader can do “with a clean 

conscience”) or by ‘hopscotching’ 
through the entire set of 155  
chapters according to a given  
table or by reading only the  

odd or even pages or by  
choosing chapters  

in completely  
random order.

‘The Book of  
Hours and 

Constellations’ by 
Eugen Gomringer,  

the father of  
concrete poetry

You know,  
like those Goosebumps 
books we’ve enjoyed 

as children but are too 
embarrassed  

to admit.

But the development of  
interactive books did not end there. Though the imaginative strategies 
of alternating the flow of a narrative were a breath of fresh air to the 

world of print, the tyranny of the line still prevailed. The idea of allowing 
readers to pick what they read was just one step towards something 

bigger. What transformed this type of literature into a whole new 
(postmodern, if I may) phenomenon was something far more scientific. 

Like what  
I’m doing 

now!

The year the ‘The Sound of Music’ movie was released, one Ted Nelson coined a 
new word – hypertext. It was from the words ‘hyper’ meaning beyond and ‘text’ 

meaning, well, text. As he pictured it, it was the common name given to ‘branching 
and responding text’ – text that allowed you to travel beyond itself. . Basically, he 

came up with the idea of those clickable words that we encounter oh-so-often in our 
wikipedia dependant lives. Soon enough, people were implementing this idea of 

hypertext for all kinds of purposes and once Sir Tim Berners-Lee had come up with 
the concept of the world wide web in 1989, the internet as we know it, was born. 

That word was a 
hypertext, the system 
that brought you here 

is a hyperlink 
 and this is a 

hyperlinked article.
Enough said.

9



This invention of hypertext  
was the cause for the literary/media  

revolution of our concern. Books  
could now be read on the internet and  

this caused a paradigm shift in the way people  
looked at literature. Writers now had the  

power to transfer their narratives to whole  
new worlds because a web page can take on  

forms that no book page can. It can hold images and 
sound, it can decide to automatically change its contents 
when programmed to and above all, it can react to the 

user (or in this case, reader) in more ways than one. 
Imagine a book that can speak to you. Or one that can 

change its contents depending on the title you chose 
for it. With all these exciting prospects, writers got down 
to creating what is called hypertext fiction (hyperfiction 
for short). Essentially, a hyperfiction novel (or hypertext 

poetry) will contain links to other places within the  
text of the story (or poem). But this is just the  

beginning. Some writers may choose to link the  
reader to an external video or news article  
that they feel is relevant. The possibilities  

are endless and there are  
almost no limitations. 

Do you want to know  
about the first  

hyperfiction novel? 

Do you want links to get started  
with exploring this new  

media genre? 

‘Afternoon’, a story 
by Michael Joyce, 

published by Eastgate 
Systems – the 

pioneer publisher of 
hyperfiction.

http://wordcircuits.com/kendall/poetry/index.html 
http://www.eastgate.com/catalog/Fiction.html 

http://logozoa.com/soothcircuit 
But know this: like any good piece of writing,  

most hyperfiction comes with a pricetag.

Tangentially, you can also 
check out what is called 

‘hypermedia’ – a strong mix of 
words, images, sound, video, 

animation, younameittheygotit, 
technology… Some of the best 

hypermedia/fiction  
here.

www.secrettechnology.com/
works/everything.htm

And when I say almost no limitations, I mean this: 
       Electronic literature is a very new genre (the first works online started appearing in  

the 90’s) and it isn’t as matured and evolved as print media. So, naturally, there are a lot  
of glitches that can be treated only through time. For example, some people might actually enjoy 

letting the writer have complete control over the narrative. For them, the experience lies in reading 
just what the writer has to say and not in exploring how he wants to say it. The constant clicking and 
waiting for pages to download may result in a break from the fictional world that we are supposed 
to be immersed in. This isn’t the best thing that can happen to someone who reads to unwind and 

forget about the present. Going back and forth in infinite space can get you frustrated enough to 
question why you even cared to read in the first place. And the use of multimedia might come across 
as a lazy way of replacing words. The concept of a novel loses its power when it gets diluted with all 

these allowances. Also, how can you judge a work that never reads the same way twice?  
These are some of the bugs you have to accept and/or get used to with something so  

radically new and experimental as electronic literature.

But the thing about hyperfiction is this: if you really want to read it and if you are ready to explore 
its maze-like structure (“What structure?” you ask), it can be one of the most liberating literary 

experiences you can have. In it, authors design a story or poem based on connections that they are 
able to see, and you in turn are allowed to explore this web of thought through the connections they 

offer you. It’s the physical manifestation of the writer’s mind as much as it is their work. And you, as a 
reader, do much more than see someone’s work – you see a map of their mind.  

In this kind of literature, writer and reader become fellow travellers of the same textual path, 
reinventing the story as they go on. There is no beginning or end, just pieces of writing  

that you string together to make your own meanings (or un-meanings, if that’s what you’re into) out 
of. A million paths, a million experiences and a million reasons to enjoy it, hyperfiction  

is true confirmation to the postmodern belief that there needn’t be only one  
right way of looking at something. 
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We all do it. We lose it. Shamelessly, 
unmindful of the consequences, we 
are forced to lose it, confined by bodily 
necessity or general cleanliness of 
those metres of space we reside in that 
we bother to maintain. It is one of the 
few things in our social realm that we 
are taught to lose. From being buried 
under the foliage in one’s backyard or 
being flushed away in a narrow pipe, 
being rinsed in the vacuum of a basin 
with three holes being trashed in a 
suave container in a swanky mall, being 
collected in a light-weight container in 
a flight mid-air or being thrown into 
a jumbled mass of undecipherable 
objects on the roadside, we lose our 
waste everyday. But losing is the 
easiest part of being human. Getting 
it off our back as a part of our loss is 
what we all do. The toughest, would be 
to trash the notion that we never have 
to find it, to trash the concept that ‘out 
of mind is out of sight’. It’s no longer 
ours once we have lost it.
Gulping down a decent meal and 
losing what we don’t want out of it in 
the next hour is easy for us, because 
we, as a country, have the concept of 
a ‘privileged loss’. However, isn’t it this 
privilege that makes it easy for us to 
criticize the man who squats with a 
jug of water on the railway tracks at 
dawn each day or to blame our culture 
for the state of our public loos? It is 
easy for us to forget that he doesn’t 
have the availability of a space he can 
call his own. Neither does he have a 
sewage system that takes care of what 
he doesn’t want, nor has he been given 
the social sensibility to use a device 

for excretion installed in a space of a 
suffocating dimension in his village.  
Hence, this ignorance makes it easier 
for him to lose and forget. In a sense, 
a habit has become embedded in us 
of losing unconsciously and never 
bothering to find out what happens to 
the substances we lose.
Isn’t it often that we sight a big garbage 
dump which forces the action of 
covering our nostrils and then we 
realise the magnitude of the waste we 
collect, but then, don’t we instantly 
forget about it? Isn’t it also surprising 
that the man on the railway platform 
who lives in the garbage dump thinks 
it is a part of his reality and scavenges 
for his living from it? Is he a finder? 
Won’t he also one day lose what he 
finds? 
But there is another angle to this 
reality. Neither of the two kinds of 
people consider it a dignified job to 
find their waste, in a literal sense. The 
unfortunate few who find themselves at 
the bottom of the caste system, which, 
in contrast to common knowledge, 
is very much prevalent in Indian 
society today, clean human waste out. 
Cleaning up is a part of their means of 
living and hence, their consciousness 
of ‘lost and found’ refuses to figure in 
it.
So we realise that the idea of pollution 
applies to us in a sense which is 
very ‘Brahmin’ and hence, co-
mes the idea of stratification. 
So, although everybody is al-
lowed to lose, only some are 
confined to find. Why don’t 
we find our waste? 
Unlike other losses, probably 
it’s not a loss we can be bothe-
red too much with and hence
 we can’t be bothered to find it. 
What is complex about it is that 

in our relationship with waste, due 
to the fact that we share a common 
planet, both losers and finders are 
keepers. What makes our human-
waste marriage even more complex 
is the nature of this root-of-all-evils 
‘waste’. Although one man’s waste 
could be another’s gain, this other 
man’s gain will eventually turn into the 
same waste that gave him a periodic 
gain.
Where is this inevitable marriage 
heading to? A divorce in some 
sense is impossible, even with the 
advancement of science in the long 
run. Producing waste is probably an 
integral part of being human. But what 
happens once our waste consumes us? 
Should we still wait for apocalypse 
and lose mindlessly?Are we too busy? 
Don’t we care enough? Is it too much 
trouble?
Till those questions are answered, we 
might have to keep juggling between 
‘lost and found’, which is not 
such a bad idea, but for the 
question, ‘Are we searching 
together’?

Oh Shit! 
Neha Bhat



ishita dharap

A metanarrative    is an absolute truth or central belief around which other truths are formed. It is the story behind a story.  
                                  In a postmodern world there is no one, single, universally agreed principle of knowledge or  
                                  organisation. According to Lyotard, postmodernism is incredulity towards metanarratives
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Did yo
u rol

l 

your 
eyes 

when yo
u 

read 
this 

title?
!

Tanvee 
Nabar

and 
you!

 

 

 

 

 

(me)  
*smiling down 
at you 
loftily* 
“ My dear, 
manga is a 
comic 
book!”

(you) 
“ So what?
It’s just a 
cartoon”

 

(you)  
Ok..what is it? 
What is manga? 
And why should 
I care?

(me) *a little exasperated*   
Its not just a cartoon! 
Those “cartoons” are forms 
that have grown out of 
hundreds of years of 
evolution.

(you) “Ok so maybe I’m a little 
bit more interested. “

(me) “HA! See? The thing is that 
Manga is a form of sequential 
art rooted in South east asian 
culture; Japan, Korea, Taiwan, 
China.

(you) “So your pitching to me that manga is 
a cultural thing?”

(me) “Yes, very much. Japanese culture, is 
what anthropologists call a “high context 
culture” .  Haven’t you heard that the  
Japanese make shrewd businessmen? Their 
language allows for word puzzles like 
puns as they have a lot of similar 
sounding words as well as onomatopoeias. 
Theses devices are an integral part of 
their sequential art.”

(you) “Keep going...”

(me) Ok, this is cool , Manga is often used 
as satire on society.

(you) Those cute and adorable pictures 
are satire?

(me) All manga IS NOT cute and adorable. 
In fact in the 11th century, Bishop Toba 
created ‘The Animal Scrolls’. He depicted 
the decadent social setup of the time by 
representing people as different animals; 
the clergy were shown as frogs. Today 
the scrolls are a treasured piece of 
history in Japan.

Did you think “whatever??!”
Or did you just assume an 
amused smile of condescension? 
My job is to change that.  

Let’s start slowly, shall 
we??

(you) 
I see what you mean about the “high 
context” issue. Interesting so they used 
Manga to make a social comment.

(me) 
Yeah! In fact Bishop Toba inspired a style 
of expression called ‘tobae’ pictures in 
the early 18th century. The sale of these 
books marked the commercialization of 
Manga. Around the same time, a genre of 
book called Akahon, or Red book, 
depicting folk and fairy tales, was 
published. Although it later became more 
adult oriented, it had more pictures than 
text, a concept that has endured with 
Manga comics even today.

 
(you) Oh my god! 
 * Eyes shining with awe and curiosity* 
Manga seems to influence all parts of 
Japanese life, that’s fascinating! 
 
 
me)  Trust me you have no idea. To really 
know what Manga is about you have to, 
have to read it. So stop staring so 
incredulously..  

Go read some!  
 
      

 
 
 
 

 
 
 
 

(you) 
   So if Manga is so deeply rooted in    
    oriental culturehow come so many of 
     the characters have large eyes and 
      vivid hair?

              (me) 
               *smirking* 
                  Hmmm The large eyes   
                    shown on women and 
                     children depict 
                      innocence in some 
                      manga. They are a    
                       direct result of 
                      western influence felt 
                      during and after the 
                     occupation of Japan 
                    during The Second   
                   World War. Cartoons 
                    like Betty Boop, Mickey 
                     Mouse and Felix the 
                     cat invaded the local 
                     imagination . The vivid 
                     hair was a switch made 
for the western markets so that 
westerners could tell the characters 
apart.

(you) So is Manga still poplular? Where 
does it stand in the daily life of the 
Japanese?

(me) Today Manga is HUGE in Japan. It is 
read more avidly than newspapers as the 
Japanese youth grew up on manga and 
have an insatiable appetite for it. In fact 
with Japan , Manga went to war too. 
Manga was used to explain the happenings 
of the war; some of the artwork was 
even created by the soldiers themselves. 
Erotic manga was also published at the 
time to distract the western troops 
(sneaky).

(you) Ha ha! Really? Even if that wasn’t 
effective, 10 points for ingenuity! 

(you) So its like TV for them? Or video 
games?

(me) Not just them but many enthusiasts 
around the world, especially in the United 
States. Get this, they have manga cafes! 
Coffee, Internet and Manga!                                                                     
Unfortunately, not all Manga’s effects 
have been pleasant. Have you heard of the 
terrorist group Aum Shinri Kyo(1995 Sarin 
gas attack on Tokyo subway)? They used 
Manga to make their manifestos more 
appealing and to recruit volunteers.
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Manga is a form of sequential 
art rooted in South east asian 
culture; Japan, Korea, Taiwan, 
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(you) “So your pitching to me that manga is 
a cultural thing?”

(me) “Yes, very much. Japanese culture, is 
what anthropologists call a “high context 
culture” .  Haven’t you heard that the  
Japanese make shrewd businessmen? Their 
language allows for word puzzles like 
puns as they have a lot of similar 
sounding words as well as onomatopoeias. 
Theses devices are an integral part of 
their sequential art.”

(you) “Keep going...”

(me) Ok, this is cool , Manga is often used 
as satire on society.

(you) Those cute and adorable pictures 
are satire?

(me) All manga IS NOT cute and adorable. 
In fact in the 11th century, Bishop Toba 
created ‘The Animal Scrolls’. He depicted 
the decadent social setup of the time by 
representing people as different animals; 
the clergy were shown as frogs. Today 
the scrolls are a treasured piece of 
history in Japan.

Did you think “whatever??!”
Or did you just assume an 
amused smile of condescension? 
My job is to change that.  

Let’s start slowly, shall 
we??

(you) 
I see what you mean about the “high 
context” issue. Interesting so they used 
Manga to make a social comment.

(me) 
Yeah! In fact Bishop Toba inspired a style 
of expression called ‘tobae’ pictures in 
the early 18th century. The sale of these 
books marked the commercialization of 
Manga. Around the same time, a genre of 
book called Akahon, or Red book, 
depicting folk and fairy tales, was 
published. Although it later became more 
adult oriented, it had more pictures than 
text, a concept that has endured with 
Manga comics even today.

 
(you) Oh my god! 
 * Eyes shining with awe and curiosity* 
Manga seems to influence all parts of 
Japanese life, that’s fascinating! 
 
 
me)  Trust me you have no idea. To really 
know what Manga is about you have to, 
have to read it. So stop staring so 
incredulously..  

Go read some!  
 
      

 
 
 
 

 
 
 
 

(you) 
   So if Manga is so deeply rooted in    
    oriental culturehow come so many of 
     the characters have large eyes and 
      vivid hair?

              (me) 
               *smirking* 
                  Hmmm The large eyes   
                    shown on women and 
                     children depict 
                      innocence in some 
                      manga. They are a    
                       direct result of 
                      western influence felt 
                      during and after the 
                     occupation of Japan 
                    during The Second   
                   World War. Cartoons 
                    like Betty Boop, Mickey 
                     Mouse and Felix the 
                     cat invaded the local 
                     imagination . The vivid 
                     hair was a switch made 
for the western markets so that 
westerners could tell the characters 
apart.

(you) So is Manga still poplular? Where 
does it stand in the daily life of the 
Japanese?

(me) Today Manga is HUGE in Japan. It is 
read more avidly than newspapers as the 
Japanese youth grew up on manga and 
have an insatiable appetite for it. In fact 
with Japan , Manga went to war too. 
Manga was used to explain the happenings 
of the war; some of the artwork was 
even created by the soldiers themselves. 
Erotic manga was also published at the 
time to distract the western troops 
(sneaky).

(you) Ha ha! Really? Even if that wasn’t 
effective, 10 points for ingenuity! 

(you) So its like TV for them? Or video 
games?

(me) Not just them but many enthusiasts 
around the world, especially in the United 
States. Get this, they have manga cafes! 
Coffee, Internet and Manga!                                                                     
Unfortunately, not all Manga’s effects 
have been pleasant. Have you heard of the 
terrorist group Aum Shinri Kyo(1995 Sarin 
gas attack on Tokyo subway)? They used 
Manga to make their manifestos more 
appealing and to recruit volunteers.

Pluralism: Early postmodern society experienced a 
mixing of cultures like never before. People began to 
accept ‘the others’ and as a result, art and literature 
expanded into various styles simultaneously. Up until 
now every movement had only one characteristic form of 
art or literature. But with the advent of postmodernism, 
nothing was considered mainstream, and (almost) 
everything was accepted, if not appreciated.

Going back and forth in infinite space: Why we could 
get annoyed reading hypertext literature but not so 
much with wikipedia, even though both involve moving 
through links is because: With wikipedia, the search for 
information is self-initiated and thus, more driven. With 
something as leisurely an activity as reading stories, this 
is not the case. It’s almost like being asked to trek across 
a mountain when all you want to do is look at it
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 Remember the last time 
you drooled over that beautiful 
photograph of chocolate cake with 
ice cream by the side? Three layers 
of soft cake with rich, dark chocolate 
icing oozing from between and that 
perfect dollop of cream. Before you 
can recover from the chocolate cake 
your eyes reach the vanilla ice cream, 
topped off with glistening chocolate 
sauce that seems to have trickled 
onto the plate on one side but is still 
rolling down on the other side. 
Remember the last time you craved 
it, and swore you would give 
anything to have it? 
Yet, when you finally buy it, have 
you ever found yourself wondering 
how it doesn’t look as gorgeous as it 
did in the photograph?
Occasionally, you hear someone 
talking about tricks in photography 
and perfect lighting, but is it really 
possible to convert the not-so-
exciting item you are trying to eat 
into the dream-like perfection you 
see in the photograph? Maybe 
it’s because what you see in the 
photograph isn’t the real thing in the 
first place! 
How does the soft spongy chocolate 
cake manage to survive that five hour 
shoot in a room with hardly any air 
circulation and hot lights focused on 
it all through? Hair spray! The gift 

of the cosmetic industry and a boon 
to food stylists. This prevents the 
cake from shrinking in the heat and 
getting soggy because of the icing. Of 
course, that isn’t the only measure 
taken to keep the cake from getting 
soggy. Lift a layer of cake slightly 
and voila! A piece of Styrofoam, 
quarter inch thick, hidden by a thin 
line of chocolate icing applied with 
a syringe. And that perfect dollop of 
cream? Shaving cream! Moving on, 
to that beautiful scoop of vanilla 
ice cream. What you are looking 
at is really potato mash rolled into 
a perfect ball. Rich, dark, sinful 
chocolate sauce surviving a five-
hour shoot? You have got to be 
kidding me! Motor oil to the rescue! 
How did they manage the little bit 
of sauce that still hasn’t reached the 
plate you ask. Motor oil would have 
to trickle down sometime. Because 
that bit isn’t motor oil anymore! 
It’s a small piece of soft wax coated 
with motor oil. Food stylists call it 
the ‘mid drip’ shot.
Usually only large advertisement 
firms are able to afford food stylists. 
In India, it still is a relatively new 
concept and as there are few stylists 
even an amateur can earn up to Rs.20, 
000 for a single shoot. Professionals 
on the other hand make around 
a lakh a month working for food 
magazine layouts, recipe books, 
print advertisements etc. 
Steve Barns, a successful food stylist 
from New York, says food styling 
is not as bad as it sounds. Since so 

much has been bought, everyone 
gets to go home with something 
at the end of the shoot. “Though 
only the edible things of course”, 
he laughingly adds in one of his 
interviews, “That is the good part. 
Though I remember once having 
to call the editor saying ‘Don’t eat 
those, they have pins in them!”
I would like to end here with a word 
of caution. Food stylists hate the 
term ‘tricks’ and like to use the word 
‘technique’. 
So the next time you look at potato 
mash and motor oil, or painted 
French fries, and have a conversation 
about it, remember to use the polite 
term.

The Food 
Stylist
Anisa Hamid
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"Yeah, yeah, I'm still on the line…just-just listen to me! No, you’ll be 
going in the wrong direction if you don't listen to me. Man, you're 
nearly there! Just walk!"

“Hello? Hello? You there? Shit.”…
That-Know-It-All-of-an-Operator's Voice! 
You don’t need to be found when you’re lost. Sound’s weird/clichéd/wrong/right? Make your pick to get 
‘picked up’.
LisListen closely scout, to a story that traces back to a time when everything went awry; a time revolving 
around pigs who were subjected to a life filled with challenges caused by a few huffs and puffs; a story of 
blind mice donning themselves with sunglasses and walking sticks after they lost their tails and a 
mad-hatter riddling about Wonderland in order to avoid execution. 

This story need not go all the way back, but it is all elementary and since we begin to understand things at 
a rudimentary level, maybe it should.
TTake Little Bo Peep, the shepherdess who lost her sheep, and suffered hell; not for her own sake, but for 
her sheep's' safety. She searched high and low and even sideward, but all in vain.
However, on the other end of Fairytale Land, Little Bo Peep's sheep didn't wait for her to find them. In fact, 
they weren't lost in the first place. They knew exactly how to get back to their farm, barn or wherever they 
had to get back. All Bo Peep had to do, under the guidance of her creator, was to 'leave them alone, so 
they could come back home'.
Hansel and GrHansel and Gretel too, were lost. Fate had it, that they should chance upon a scrumptious looking house 
[literally] with a dumb witch dwelling in it who- couldn't-distinguish-between-a-finger-and-a-bone, which 
lead her to her own death, leaving Hansel and Gretel enough jewels and riches to live a happily ever after 
with their father.
The truth of the matter, scout, is that you are not lost; your destination is exactly where it is should be. You 
have to only figure out a means of reaching it.
“Sshh… it's ringing”
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Wet earth and rain Ecological concerns.     
Resource management.
Earth-based construction.

Ecological concerns. Resource management. Earth-
based construction. 

Sound like big shot hypothetical concepts from an 
environment science textbook? Or one of those 
brilliant design theories everyone seems to be talking 
about at ‘Design summits’, but are mostly forgotten in 
practicality?
Well, if you are wondering whether such concepts see 
any physical manifestations in real life at all, a chat with 
the Bangalore-based architect
Mrs. Chitra Vishwanath and planner cum water 
activist Mr. S.Vishwanath, will provide an inspiring 
insight. Mrs. Chitra Vishwanath, an architect from The 
Centre for Environmental Planning and Technology 
(CEPT),Ahmedabad and a part-time faculty at Srishti, 
works mainly with sustainable technology. She is 
renowned for constructing houses that use only earth 

Neha Bhat

‘India has the largest populace 
living without a loo’

A few senior students at Srishti have taken up 
a project of refurbishing a non-functional but 
immensely needed toilet at Doddaballapur road, 
which is being headed by the Vishwanaths. The 
project stemmed when these students observed 
the discomfort that the badly designed loo was 
causing, due to the failure in its basic purpose 
of providing a place for excretion, not only to its 
users but also to people who passed by. Covered 
in filth, the stench of the loo overpowered the 
entire locality. This was when they decided to use 
an existing model of a loo and apply their design 
knowledge to construct a better one, instead 
of taking up an assignment for a hypothetical 
problem. 
The ideology, atypical to the couple, is sustainable 
and goes to a deeper level than one would think. 
Mr.Vishwanath explains, “The big picture of this 
concept is basically building a usable toilet, in 
terms of functionality, making it aesthetically 
appealing, unlike today’s public loos which seem 
like a blotch on the cityscape and finally, thinking 
of productive sanitation.” 

based elements, which is called ‘Earth Architecture’.
A passionate conservationist, she is a strong 
believer in maximum utilisation. Mr.Vishwanath, 
a planner, also from CEPT and a research guide at 
Srishti, is an urban innovator in rainwater harvesting 
technology.

‘Giving back what you take’

Located in the interiors of Vidyaranyapura and 
almost surreal in its existence, is this couple’s home. 
Constructed entirely of earth and its elements, it records 
a total of zero wastage with what it uses and has the 
minimum negative impact to the ecological atmosphere 
that blankets it. The floors are made of clay tiles, the 
walls with mud blocks and a small percentage of 
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cement (unlike ordinary blocks). Their house epitomizes 
sustainable earth-architecture.
The concept of eco-san toilets has been used optimally 
in the residence. These eco-friendly toilets minimize the 
wastage of water by collecting solid and liquid faecal 
matter separately. The urine collected in one container is 
recycled as liquid fertilizer while the solid matter drops 
in a pit directly below the pan that collects it. Hence the 
waste is used as compost, which is used as manure to 
ingeniously grow paddy on the terrace.
Moreover, the water used for washing clothes in the 
washing machine is stored in a hollow pit behind the 
house. This, in turn minimizes the use of fresh water to 
flush the loos! Bathing and kitchen usage leads to the 
collection of grey water, which is utilized to water the 
plants. For minimum energy utilization, the house does 
not have fans installed and is naturally lit with a skylight 
(adding to the aesthetics) in the centre of the drawing 
room. Instead of grid supply, it utilizes elements from 
Earth-sun, wind and biomass to meet its electrical needs.
It is incorporating concepts like these which take the 
entire ideology of the house to the next level. Ladders 
lead into different rooms, attributing a very tree-house 
characteristic to the house. This manages to add to the 
woody appeal of the place, which has been designed 
to attract local birds and animals to provide them 
with a comfortable shelter. At the end of a tour of this 
unbelievable home, you cannot help but marvel at the 
ingenious use of space and material, the user-friendly 
approach to conservation, the drastic change in lifestyle 
and the fact that weighty concepts need not always be 
hypothetical!
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Kinshuk  Surjan

When Remya Jose ‘s mother fell ill, the chore of 
doing the laundry fell upon her. She didn’t bleat; 
she only observed, imagined and designed a simple 
pedal-operated washing machine.
When there was a big flood in Champaran, Saidullah 
wished for his bicycle to move on water as well as 
land. Soon, he had designed his wish.
Mr. Janakiraman’s keen sense of observation 
generated innovative solutions for the protection of 
grapes from the birds in his farm, with the help of 
honeybees.
These people and hundreds more who have come 
up with such innovative ideas are not product 
designers. Conversely, a majority of them barely 
have any technical knowledge or even a formal 
education.
Nipul and Bipul Bezbora, 2 brothers hailing from a 
village in the Jorhat district of Assam, through trial 
and error designed a simple fan, made from bamboo 
to improve the efficiency of the unit, which results in 
higher amount of air, or unit energy supplied. They 
could not complete their education, but earned their 
living by farming and ploughing in neighbouring 
fields on a daily wage basis.
At a glance, let us contemplate what inspired them 
to create this. What can we learn from it? Why could 
we not have created something like that and also, 
what makes them great?
Remya Jose ‘s washing machine consists of a water 
container made of aluminium with a wire mesh 
cylinder for the clothes. The cylinder is connected 
to simple cycle pedal system, which rotates at a 
high speed and thoroughly cleans the clothes. When 
the soap water drains out, the barrel is refilled. By 
pedalling, the washed clothes are centrifuged and 
become about 80% dry. 
The final outcome - a washing machine that is 

cheap, portable, and independent of electricity, 
and one which keeps you fit. Remya Jose is a 
simple 16-year-old girl hailing from a rural area in 
Mallampuram district of Kerala.
Sixty years old, Mohd. Saidullah’s creative mind 
sprouts more ideas than the wrinkles on his face. 
His experiences are his mentors. His belief that, 
“An inventor’s mind should be free; not bound 
with conditions,“ has partnered him in the creation 
of many unique and efficient items. His exclusive 
amphibious bicycle is only a modified version of the 
daily bicycle with two basic attachments, which are 
four rectangular air floats and fan blades attached 
in a radial manner on the spokes of the rear wheel. 
While the first attachment supports the cycle to float 
in water the latter capacitates the cycle to move in 
water as well. The attachments are lightweight and 
foldable, thus they do not cause any burden to the 
cyclist while riding on land.
Other designs to his name include the mini tractor, 
a spring-loaded cycle, a fodder cutter operated 
by a mini water pump, a key operated table fan, 
a conserved energy operated bicycle, and a mini 
turbine for electric generation. An unanticipated fact 
is that he has only studied up to the tenth standard.
Dodhi Pathak’s example illustrates that simple 
raw materials around ourselves can be effectively 
utilised to create objects which otherwise are 
unimaginable to be constructed. 
He has designed an artificial bicycle and a hand 
pump too. It’s more surprising to know that these 
products are as effective as the same products 
made up of conventional materials and they are 
cheaper by far, and environmental friendly.
These people with minimal or no technological 
knowledge never intended to ‘design’, but with the 
aid of keen observation skills, a curious and open 
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attitude and the persistence to find the solution 
to their problems, they ended up creating simple, 
indigenous and inexpensive solutions. 
Remya Jose advises us “whatever you have in your 
mind, try it. Don’t worry about making mistakes. 
They can be corrected”. These straightforward, 
yet fundamental qualities could help us utilize our 
creative juices in a different way.
If we contemplate we will surely realize that we, too 
face such situations in our everyday lives, but it is 
not very often that we imagine these solutions to be 
a lesson worth learning.
I wish I could share with you at length about all the 
“unlearned” people and their novel creations, but by 
now you must have figured it out.
Wish.  Imagine. Try.  Fail.  Learn.   Design.
Go ahead.

Like postmodernism, fragmentation  can mean ‘n’ number of things 
and doesn’t have a definition. But basically, it is the breaking up of 
something in various ways for various reasons. Eg: Postmodernists’ 
work isn’t always logical. It is chopped up and skips from one idea 
to the other or from one perspective to the other. This is because 
they don’t believe an absolute centre or only one right way to look at 
something.
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Forget the reach of outer space, our little world itself has 
quite a few of its own unexplained black holes to offer. One 
of which is the eternal question, ‘What do you want to be 
when you grow up?’ This question has been asked inter-
changeably with the question, ‘What do you want to do 
when you grow up?’ But what you do defines who you are, 
so they both essentially ask the same thing, even if they get 
different answers.

One such answer, pertaining to the world of art and design, 
can be found in Arati Rao and Roy Varghese. As the alumni 
of Srishti, (they graduated in 2002) they have been through 
the turmoil and wonder that prompts us to learn of our 
future. They tackled what today is visual communication, 
by studying graphic design in college. Covering courses such 
as Type 1 all the way through to Type 5, they delved into 
its application in media from print to web; and found their 
common interest in the former.

In this quest, Roy’s hobby for painting t-shirts in a style that 
is ethnic, illustrative (and just plain funky!) proved invalu-
able. They shared a love for all things cultural encompassed 
art, music and theatre. Arati worked at 99 and 1 Design 
in Chennai for two years after college. After working for a 
while at TSK Design where Roy interned for his last year at 
Srishti; he found freelancing for a theatre company ‘Black 
Coffee Productions’, closer to his heart. He created the post-
ers, tickets, brochures, even placed postcards in Koshy’s, to 
advertise their plays.

This introduction to advertising saw Roy’s invite to join an 
advertising company in Sri Lanka. While graphic design and 
advertising required the same skill set, their application was 
inherently different. Roy later shifted to O & M for two years 
while Arati completed her Masters DDB from Colombo.

After a long spell of working with retail stores, reports, and 
corporate matters; they found that what really mattered 
was their freedom from the habits of commercialization. 
Another significant change after Sri Lanka saw them as Mrs. 
and Mr. Arati and Roy.
Both Arati and Roy worked with companies after graduating 
to gain a base in practicality and learn through guidance the 
‘tricks of the trade’. However, while the aesthetics matched, 
the ethics did not. They made a conscious decision to start 
their own freelance enterprise

Out of their studio, they have re-discovered their love for 
paper and gone on to create book covers, catalogues, and 
even explore the expansion of paper to interiors in the form 
of wall graphics. The initial transition from theoretical col-
lege to real-life industry was not without struggle, but with 
time and hard work they now work on their names alone.
Was the journey (so far) difficult? Sure. What isn’t? But they 
did it. They not only went out into that big, bold world, but 
they survived it to come back and tell their tale. And now 
that you have theirs, maybe you could go out 
and start your own.

Samvida Nanda
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Upasana Mehnidiratta, Narayanan Poomulli, Prathana Gandhi
WALLPOSTER
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When we are young or when we are older
Kasturika Kumari Ranawat
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WEDNESDAY NOVEMBER 26, 2008

WEDNESDAY DECEMBER 3 , 2008

In a week, the attention merited to Pakistan and the U.S. in the Indian news has flared up to thrice the amount.
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Tejas Pande
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The word clouds on the previous page were created with 
an online application called Wordle using text from the front 
pages of the newspaper ‘The Hindu’; the first from the 26th 
of November (the morning of the Mumbai massacre) and 
the second from that of the 3rd of December (one week 
later).

Wordle is one of the many visualization applications available 
online at manyeyes.alphaworks.ibm.com/manyeyes/. 
It was created by musician, computer programmer and 
IBM employee Jonathan Feinberg. It was first launched on 
an independent site www.wordle.net, also created by 
Jonathan Feinberg, before it debuted on Many Eyes on the 
5th of August, this year. It is a toy used for generating ‘word 
clouds’ from text that you provide. The greater the frequency 
of a word in the source text, the greater the prominence it is 
given in the cloud. The clouds can be tweaked using different 
fonts, layouts, and colour schemes and the resulting images 
are yours to print, save in the gallery to share or to use 
however you like. The strength of the visualizations is that 
they make a statement without one having to say much.

Many Eyes is a website created by visualization researchers, 
Mark Wattenberg and Fernanda Viègas under the Visual 
Communication Lab, at IBM in 2007. At this website users 
can share data and create and discuss visualizations. Apart 

from having created an innovative arena for data sharing 
and analysis, IBM is researching and making available 
unconventional visualization possibilities such as comparative 
word clouds and network diagrams. As of now, Many Eyes 
is an investment with no clear business outcome - the data 
sets and visualization applications are available free of cost. 
It is an indicator that co-creation can play a far more critical 
role than mere recreational social networking. Jonathan 
Feinberg says “You may take a Wordle, put it on your book 
cover, your t-shirt, your campaign poster. You may get rich 
off it. Just tell people how you made the image, or, if you’re 
using one from the gallery, where you got it.” (Wordle is 
registered under Creative Commons Attribution license.)
However on the same webpage he categorically states, that 
the codes that create the visualizations are copyrighted to 
IBM. He can neither reveal the applet nor can anyone else 
play around with it and tweak it. 

“Many Eyes is a bet on the power of human visual 
intelligence to find patterns. Our goal is to ‘democratize’ 
visualization and to enable a new social kind of data 
analysis.” (source:www.wordle.net/). 

Visual Democracy is a truly ambitious objective. How 
democratic is Many Eyes in reality? What would happen if 
IBM unpacked the creative monarchy even more and the 
process of creating visualization techniques itself was put out 
on the table for collaborative contribution? Would that be 
a higher level of democracy? Or would that be too chaotic? 
Are some skills meant to stay reserved for the specialists?

Thanks to Many Eyes, visualization applications are being 
freely disseminated and will soon be de facto mainstream 
technology. Communication design has made another shift 
from craftsman to toolmaker.

visual  
democracy

This is what we call  New Media – media that can be created only with the help of a computer. Hyperfiction and electronic literature, however are 
only parts of New Media.
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Rangashankara Theatre Festival
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culture    vulture
Well, these are the places and events 
to look out for in Bangalore 

Koshy’s

Secret Garden Café 

In�nitea Cake Walk 

Gelatissimo

K.C. Das 

Café Max 

Udupi Sri Krishna Bhavan 

Woody’s 

30 Grand
Corner House 

India co�ee house

Brew ha-ha

Kadambam

Aura

Blue Spice

All assignments handed in? 
Yelahanka getting to you? 
Well then, grab that wallet of yours and hop 
onto that city-bound bus around the 
corner? 

Going old-school?

Head over to Koshy’s [St. Mark’s 

Road] or India Coffee House [MG 

Road] which are the city’s oldest 

coffee shops, institutions in their 

own right.

In the neighborhood and an absolute steal.

If you think what the PGs serve you is South Indian 

food, please (oh-please) go out of your way to ensure 

that you will not leave this town without a true and 

proper taste of what we proudly call home-food.

Udupi Sri Krishna Bhavan [Balepet and 

Koramangala]

Woody’s [Commercial Street]

Kadambam [Bull Temple Rd, Basavanagudi]

Prefer a bit more entertainment?

Brew Ha-Ha [Koramangala] is 

the place for you. �is new funky 

coffee bar has bean bags and 

cushions for seating, board games 

and books on shelves galore.

High tea?
Infinitea [Cunningham Road] is a 

place where you can sip (either hot or 

cold) any one of several exotic aromatic 

and flavorful teas and just turn the 

pace-knob to slow-mo.

Sweet Tooth?

Corner House [Residency Rd, Old 

Airport Rd and Koramangala]

K.C. Das [St. Mark’s Rd]

Cake Walk [100 ft Rd, Indiranagar]

Gelatissimo [CMH Rd, Indiranagar]

Want the best deal there is around town?

Blue Spice: Come in for exquisite dining 

and buffet experience.

�e Koramangala Restaurant, 60ft. Road 

Opp. Indoor Stadium, Koramangala.

30 Grand: Lavish Dinner Buffet 

Available.

Magrath Road, Near H M Towers, Off 

Brigade Road.

Aura: All your favourite dishes in one 

lavish lunch buffet.

Prestige Centre Point, Cunningham 

Road. Going all out?

Try Café Max [in the Max Meuller Bhavan 

on CHM Rd] where they serve meatballs, 

sausages and a fabulous apple strudel among 

others.
At the Secret Garden Café [ Annaswamy Rd, 

near Ulsoor Lake] there are salads, paninis, 

crepes and  pastas among others.

Feeling like you're out of the circuit 
and missing the pulse of the city?

YOUAREVELA

Girls, abandon your cage

there’s a A New pair of
North Stars
Up for auction!
     
                           
        Contact Karno: 9945021535

KARNVERSE

city city bang bang

8      Travelogues 
                Devashish Guruji, Shilo Shiv Suleman, 
               Divya Gaitonde

17   Nachi’s Maachis 
                Nachiappan Ramanathan

20   Self Potrait
                Samia Singh

33   Why east is east 
        and west is west 
                Tejas Pande

31   When we are older 
        or when were younger 
                Kasturika Kumari Ranawat

32   Toons 
                Rustam Vania

28   Wallposter 
                Upasana Mehnidiratta, Prathana Gandhi,
              Narayanan Poomulli

Call Sarah Anand
dial 9986050740

Size 8.

Nachi’s renting out his 
YEZDI ROAD KING ’93 model 

Anyone interested?
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Well, these are the places and events 
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Secret Garden Café 

In�nitea Cake Walk 
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K.C. Das 

Café Max 

Udupi Sri Krishna Bhavan 

Woody’s 

30 Grand
Corner House 

India co�ee house
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Blue Spice

All assignments handed in? 
Yelahanka getting to you? 
Well then, grab that wallet of yours and hop 
onto that city-bound bus around the 
corner? 

Going old-school?

Head over to Koshy’s [St. Mark’s 

Road] or India Coffee House [MG 

Road] which are the city’s oldest 

coffee shops, institutions in their 

own right.

In the neighborhood and an absolute steal.

If you think what the PGs serve you is South Indian 

food, please (oh-please) go out of your way to ensure 

that you will not leave this town without a true and 

proper taste of what we proudly call home-food.

Udupi Sri Krishna Bhavan [Balepet and 

Koramangala]

Woody’s [Commercial Street]

Kadambam [Bull Temple Rd, Basavanagudi]

Prefer a bit more entertainment?

Brew Ha-Ha [Koramangala] is 

the place for you. �is new funky 

coffee bar has bean bags and 

cushions for seating, board games 

and books on shelves galore.

High tea?
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place where you can sip (either hot or 
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and flavorful teas and just turn the 
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Corner House [Residency Rd, Old 

Airport Rd and Koramangala]
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Cake Walk [100 ft Rd, Indiranagar]

Gelatissimo [CMH Rd, Indiranagar]

Want the best deal there is around town?

Blue Spice: Come in for exquisite dining 

and buffet experience.

�e Koramangala Restaurant, 60ft. Road 

Opp. Indoor Stadium, Koramangala.

30 Grand: Lavish Dinner Buffet 

Available.

Magrath Road, Near H M Towers, Off 

Brigade Road.

Aura: All your favourite dishes in one 

lavish lunch buffet.

Prestige Centre Point, Cunningham 

Road. Going all out?

Try Café Max [in the Max Meuller Bhavan 

on CHM Rd] where they serve meatballs, 

sausages and a fabulous apple strudel among 

others.
At the Secret Garden Café [ Annaswamy Rd, 

near Ulsoor Lake] there are salads, paninis, 

crepes and  pastas among others.
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